
 

I Speak Dance Topline Report 

 

This Topline Report provides an overview of our evaluation findings from each of the four 

activities that were conducted with students, based largely on paper surveys.  It concludes with 

recommendations for future iterations of the program.  

 

Background 

ODC’s I Speak Dance project aims to cultivate fluency and life-long interest in dance among a 

young adult audience.  Our focus is on regional college students for whom we created a portable 

mini-curriculum aimed at providing exposure and first-hand interaction with live, high-quality 

professional dance.   For guidance on preparation, a description of the four components of the 

program, along with hints to increase their success, refer to the I Speak Dance Program Model in 

the EDA website.  [www.danceusa.groupsite.com].   

 

Activity #1: Film viewing - A five minute introduction to contemporary dance.  Film is 

viewed in the classroom. 

 

Post-film findings 

84 respondents this to this survey 

 

The majority of this survey was qualitative; we were interested in determining the kind of 

language students use to communicate their experience after viewing contemporary dance. What 

we noticed above all was the quality & length of responses for the post-film survey; the 

responses were longer (complete sentences as opposed to fragments) and more specific than any 

other survey in our EDA project. We attribute this to the length of this EDA event (the video was 

only 5 minutes long). 96% answered yes to being “engaged” when watching the film, yet 83% 

were “confused”—so regardless of whether they understood the piece, most students were, at 

the very least, highly interested while participating the project.  

 

We also asked students to describe their impression of ODC in a few words. Mostly using 

positive adjectives, students responded with an array of adjectives. Words such as, “strong”, 

“impressive”, “sexy,” “beautiful, “uninhibited” were frequently used. In conclusion the film 

was a medium they responded to well and, from it, we obtained the most thorough responses.  

 

 
 



 

 
 

Activity #2: Immediate Dance – An on-site 2-3 hour choreographic workshop with 

participating students.  Over the course of the session, lead by ODC dancers and 

choreographers, students create and build a short dance piece. 

 

Post-immediate dance 

74 respondents to this survey 

 

We asked if any students had performed before at the beginning of the post-immediate dance 

survey (given that this is a participatory dance event)—80% of them had (whether as serious 

dance students or in a marching band).  This survey was primarily qualitative. We asked students 

to describe what their favorite move was, what they liked best about the experience, and 

what was most challenging. Though answers were inevitably varied with regard to students’ 

favorite moves and what was most challenging for them as individuals, there was a consistency 

in their answers in that what they liked best about the experience was teamwork. They seemed to 

really enjoy working directly with dancers and learning from them in small groups.  

 

We also asked students if direct participation in dance-making would affect the way they see 

dance and why. Many students stated that it will change the way they see movement in dance—

that they now understand a variety of new aspects of dance ranging from the complexity of the 

steps to the changes in tempo and variation. Many responded that they will be looking and more 

alert to certain moves and gestures in live performance. Once again, a high percentage of 

students were “engaged” while participating—95%. These high percentages were consistent 

throughout the EDA process.  

 



 
 

 
 

 
 

 
 

Activity #3: ODC Unplugged – A 90 minute lecture-demonstrations of the creative process 

for a single work.  This activity has a strong social and interactive component. 

 

Post-unplugged findings 
100 students responded 

 

Responses to our post-unplugged surveys were similar to those of the post-performance survey; 

70% responded that something “surprised” them, 79% responded that they felt 

“confused”—yet 97% were engaged.  With regard to the “confused” response—most answers 

were with regard to figuring out the context of the story.  

 

We also asked students to describe something they learned from this experience and again, here 

we see a range of responses from “the complexity of making a work” to “I need to stretch”. 

 



 
 

 
 

 
 

Activity #4: Performance attendance – Students attend a fully produced performance of 

ODC/Dance or of an ODC Theater resident artist. 

 

Post-performance findings 
(Note there were two performances, after which we surveyed students. There were a total of 65 

total respondents). 

 

We asked a total of six questions on the post-performance surveys, distributed to students after 

each show. The questions were a combination of qualitative and quantitative findings.  

 

Per quantitative results: We found that, when asked if anything “surprised” them, 90% of 

respondents answered yes. We asked them to describe what surprised them in a comment field 



below the question—the reasons varied from the very broad response: “everything” or “the 

music”; to details of the piece: such as “the facial expressions” or “screaming of dancers”. The 

only conclusion to be drawn from such a variety of responses is that the performance was not 

what a majority of the students were anticipating. It’s important to note that, because there were 

two companies performing last fall after which we surveyed students, respondents’ answers were 

not consistent (and generally more positive after the first company—not as positive after the 

more “challenging” one.  In the spring, this will not be an issue as we will be surveying 

performances of one company, ODC/Dance at Yerba Buena, though they will be attending two 

different programs involved). 

 

We asked if anything “confused” the students—60% answered yes, 40% no—and we again, 

asked them to expand on their answers by leaving a comment field below the question. The 

answers varied from general responses such as “everything” to specific answers regarding details 

in the piece. We also asked how the performance made them “feel”—this time attempting to 

evoke a more emotional response. In response to the second company’s performance, comments 

were more negative as though students were more confused … “uneasy, “lost”, “depressed”, etc. 

We anticipated this to some degree, knowing that this performance would be more challenging 

for those unfamiliar with contemporary dance and the fact that the subject matter was more 

challenging. Responses to the other set of performances were more positive: “passionate”, 

“inspired”, “motivated.” 

 

We also asked if students would attend a concert again & why.  61% answered yes, 18% no, 

20% maybe. When asked if they were “engaged” while watching the performance, 85% 

answered yes. Even those who were confused or did not like the performance were mostly 

interested. We also asked whether students discussed the performance at intermission but later 

realized only one performance had an intermission, thus we are not evaluating that response. 

 

 
 



 
 

 
 

 

In conclusion 

Though descriptive answers varied (and we anticipated this) overall students were engaged 

throughout the EDA process, despite not always having the answers to what was going on 

contextually. Though each individual student had their own reasons for being “engaged” or 

“confused” or “surprised”, the experience seemed to leave an impression on them.  

 

I Speak Dance Program Model - Future Plans and Suggestions 

Moving forward to the spring semester, we are changing a few aspects of the program model 

based off on our experiences in the fall.  I Speak Dance will be repeated with three of the four 

institutions, the same faculty, but different courses and students. Changes to the program model 

include the method of surveying, length and combination of the activities, length of time between 

scheduled events and using the same artists throughout the entire semester.  It is our hope with 

these changes we will find a better format of the I Speak Dance model to integrate into our 

Outreach curriculum. 

 

Surveys will be changed to traditional paper questionnaires and/or video-recorded responses, as 

online surveys proved difficult to track for faculty.  The surveys will be completed in the 

classroom or the classroom discussions around the survey questions will be recorded then later 

transcribed at ODC. 

 

The length of the Immediate Dance and Unplugged sessions proved to be problematic for 

students as many of the activities went beyond the normal classroom period.  We are hoping they 

will be more receptive to a shorter format to be used in the spring.  In this next semester the 

Immediate Dance and Unplugged will be combined into one event with a brief reception 

sandwiched in between the events for refreshments and discussion.  Rather than two separate 

events for a total of six hours, the entire event will be three hours.   

 



For the spring semester we have scheduled the three activities over a six to eight week period for 

each institution.  During the fall two of the universities held all of their activities within a ten day 

period while the other two spread them over a month or more.  The mini curriculum was thought 

to be a way for the student to immerse themselves in dance, but seemed to be overwhelming in a 

short time frame without any time to process what they had learned, participated in or seen.  

Also, anecdotally, information fell off quickly (per the instructors in the condensed format). 

 

For the spring semester, students will be with the same ODC/Dance dancers throughout the 

project; Love on the Run, Immediate Dance, Unplugged and the performance. 

Our understanding of the fairly sporadic responses from the post-performance surveys, the 

content of the Theater performances may not have been as friendly to new modern dance 

audiences as we thought and for many of which had never been exposed to contemporary dance 

prior to this experience. The performances at the end of the spring semester installment will be of 

ODC/Dance—we hope that will bring consistency to the project and yield different, improved 

responses from the post-performance survey. 

 

 

Points of note: 

 

The graduate students from the visual arts college were able to have sophisticated responses 

while relating their understanding of dance to their own art form.  Their ability to extract 

excerpts of what they saw in the dances and articulate it into the group discussions at the 

Unplugged, as well as translating their thoughts from their artwork into the Immediate Dance 

was a highlight in this project.  It became apparent that through the work with the students from 

CCA that there is a common language between the visual arts.  We look forward to future 

collaborations with visual arts and dance.  In general, however, we advocate for working with 

undergraduate classes as I Speak Dance is more easily integrated into the curriculum and 

coursework. 

 

We dropped one partner from the program for the spring semester.  They were extremely 

difficult to communicate with in the first semester despite our dogged attempts (including 

driving to their campus) and our expressed flexibility to accommodate their schedules.  In the 

end, it became apparent, they wanted a different program than what we were offering.  We find it 

extremely important to meet with each faculty member to discuss their expectations for the 

program to explore fully how I Speak Dance will fit in their curriculum and confirm that all of 

the scheduled activity dates (Immediate Dance, Unplugged and performance) were in the course 

syllabus.  On-going communication with the faculty was crucial to successful student 

participation, attendance and responses.   

 


